chord scale theory and jazz harmony

Embark on a journey into the heart of jazz improvisation and composition with this in-depth
exploration of chord scale theory and jazz harmony. This article will demystify the intricate
relationships between scales and chords, revealing how jazz musicians craft sophisticated melodic
lines over complex harmonic progressions. We'll delve into the foundational principles of modal jazz,
explore common chord-scale relationships, and examine how these concepts are applied to create the
rich, evocative soundscapes characteristic of the genre. Whether you're a budding jazz musician
seeking to understand improvisation or a seasoned player looking to deepen your harmonic
knowledge, this guide will provide you with the essential tools and insights to unlock the expressive
potential of jazz. Prepare to discover the building blocks of jazz harmony and elevate your musical
understanding.
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An Engaging Introduction to Chord Scale Theory and
Jazz Harmony

Delving into the captivating world of jazz harmony reveals a sophisticated system where chords and
scales dance in a delicate, interconnected ballet. Chord scale theory serves as the essential roadmap
for understanding this intricate relationship, providing jazz musicians with the framework to navigate



complex harmonic progressions and craft compelling improvisations. At its core, chord scale theory
illuminates how specific scales naturally align with particular chords, creating a sonic palette for
melodic exploration. This understanding is paramount for any musician aspiring to master the
language of jazz, from its foundational bebop roots to its contemporary manifestations. By grasping
the principles of chord scale theory and jazz harmony, you unlock a deeper appreciation for the
compositional genius and improvisational prowess that define this dynamic genre. This guide is your
key to unlocking these secrets.

The Foundation of Jazz Harmony: Understanding
Chords

Before we can effectively explore chord scale theory, it's crucial to establish a solid understanding of
the building blocks of jazz harmony: chords. Jazz harmony is characterized by its richness and
complexity, often extending beyond the simple triads found in earlier musical periods. Jazz musicians
frequently utilize seventh chords (major seventh, minor seventh, dominant seventh) as their basic
harmonic units. Furthermore, these chords are often embellished with extensions - ninth, eleventh,
and thirteenth tones - which add color and tension. Understanding the construction of these extended
chords, including their characteristic intervals and the alterations that can occur within them, is
fundamental. For example, a Cmaj7 chord is built from C, E, G, and B. A C9 chord adds an A (the
ninth), and a C11 chord incorporates an F (the eleventh), and a C13 chord includes a D (the
thirteenth). The quality of these extensions (major, minor, diminished) significantly impacts the
overall sound and the choice of appropriate scales.

Triads and Seventh Chords in Jazz

The journey into jazz harmony begins with triads, but quickly progresses to seventh chords. A major
triad (root, major third, perfect fifth) forms the basis of major seventh and dominant seventh chords.
A minor triad (root, minor third, perfect fifth) is the foundation for minor seventh chords. The addition
of the seventh degree of the scale to these triads creates the essential seventh chords that are the
bedrock of jazz voicings and progressions. Mastering the sound and construction of these
fundamental seventh chords is the first step in understanding more complex harmonic structures.

Extended Chords: Adding Color and Complexity

Jazz harmony is renowned for its use of extended chords, which go beyond the seventh. Ninth,
eleventh, and thirteenth chords are commonplace. These extensions are not merely added notes;
they often imply specific qualities and tensions that require careful consideration. For instance, a C13
chord, while theoretically containing C, E, G, Bb, D, and A, is often voiced with certain notes omitted
for clarity and impact. The presence of these extensions provides a richer harmonic tapestry and
directly influences the choice of improvisational scales.

Common Chord Qualities in Jazz

Jazz harmony features a variety of chord qualities. Beyond major and minor, we encounter dominant



chords (major triad with a minor seventh), half-diminished chords (minor triad with a diminished
seventh), and diminished chords (diminished triad with a diminished seventh). Each of these qualities
possesses a distinct character and dictates a specific set of scalar choices for melodic development.

Exploring Musical Scales: The Building Blocks of
Melody

Scales are the melodic DNA of music, providing the framework from which melodies are constructed.
In jazz, a vast array of scales is employed, each offering a unique set of intervallic relationships and
colors. Understanding these scales, their construction, and their inherent moods is as vital as
comprehending chord construction. Jazz musicians often draw from modal scales, chromatic scales,
and a variety of derived scales to create expressive and harmonically sophisticated improvisations.

Diatonic Scales: The Foundation

The most fundamental scales are the diatonic scales, commonly known as the major and natural
minor scales. These scales consist of seven notes, with specific patterns of whole and half steps. The
major scale (W-W-H-W-W-W-H) is the cornerstone of Western music. The natural minor scale (W-H-W-
W-H-W-W) provides a contrasting, often melancholic, character. Understanding the relationship
between a major scale and its relative minor (sharing the same key signature) is a key aspect of
diatonic theory.

Modes of the Major Scale

Perhaps the most significant contribution of chord scale theory to jazz improvisation is the concept of
modes. The modes of the major scale are essentially diatonic scales derived from starting on different
degrees of the parent major scale. The seven modes are:

e lonian (Major Scale)

Dorian

Phrygian

Lydian

Mixolydian

Aeolian (Natural Minor Scale)

Locrian

Each mode has a distinct sound and characteristic interval that sets it apart from the others. For
example, the Dorian mode, often associated with a “jazzy” minor sound, is the second mode of the



major scale and features a raised sixth degree compared to the natural minor. The Lydian mode, the
fourth mode, is characterized by its raised fourth degree, giving it a bright, ethereal quality.

Pentatonic and Blues Scales

Pentatonic scales, with their five-note structure, are incredibly versatile and form the basis of many
folk and popular music melodies. The major pentatonic (1, 2, 3, 5, 6) and minor pentatonic (1, b3, 4,
5, b7) scales are indispensable tools for jazz soloists. The blues scale, often built upon the minor
pentatonic with the addition of a flattened fifth (the "blue note"), adds a gritty, expressive flavor that
is quintessentially jazz.

Chromaticism and Altered Scales

Beyond diatonic frameworks, jazz heavily employs chromaticism - the use of notes outside the
prevailing scale. This often manifests in the form of altered scales, such as the diminished scales
(whole-half and half-whole) and the altered scale (also known as the supertonic or acoustic scale).
These scales contain a high degree of tension and are typically used over dominant chords with
significant alterations, providing a vibrant and modern sound.

The Symbiotic Relationship: Chord-Scale Theory
Explained

Chord scale theory establishes a direct link between the harmony being played (the chord) and the
melody being improvised (the scale). It posits that for any given chord, there is an optimal scale or set
of scales that contains the chord tones and provides appropriate melodic color. This theory is not
about rigid rules but about understanding the inherent sonic relationships that make improvisation
sound coherent and melodically interesting. When a musician understands that a C major 7 chord, for
instance, naturally aligns with the C major (lonian) scale, they have a foundational palette from which
to draw. However, the theory extends far beyond these basic pairings to encompass the complex
harmonic vocabulary of jazz.

The Concept of Chord-Tone Compatibility

The fundamental principle of chord-scale theory is that the notes of a scale should generally be
compatible with the notes of the underlying chord. This compatibility is typically measured by the
presence of the chord tones (root, third, fifth, seventh) within the scale. When the chord tones are
present in the scale, the melodic lines played using that scale will inherently sound consonant and
connected to the harmony. For example, the C Mixolydian scale (C, D, E, F, G, A, Bb) contains the
chord tones of a C7 chord (C, E, G, Bb), making it a primary choice for improvising over this common
jazz chord.



Creating Melodic Frameworks

Chord scale theory provides improvisers with a systematic way to think about melodic construction.
Instead of randomly selecting notes, musicians can approach improvisation by choosing a scale that
complements the current chord. This framework allows for the creation of melodic lines that outline
the harmony, emphasize chord tones, and utilize characteristic intervals of the chosen scale to create
harmonic tension and release. This strategic approach is what gives jazz solos their shape and
direction.

The Role of Characteristic Tones

While chord tones are essential, the "characteristic tones" of a scale - those notes that define its
unique quality and differentiate it from other scales - are what give improvisations their color and
flavor. For example, the raised 4th (F) in the C Lydian scale (C, D, E, F, G, A, B) is a characteristic tone
that creates a bright, open sound. By emphasizing these characteristic tones, an improviser can inject
personality and sophistication into their solos, moving beyond simple arpeggiation of the chord.

Diatonic Chord-Scale Relationships: The Core of the
System

The most fundamental aspect of chord scale theory involves identifying the scales that naturally fit
with the chords derived from a specific key. This is the concept of diatonic harmony and its associated
scales. In any given major key, there are seven diatonic chords, each functioning differently within the
key. Chord scale theory dictates which mode of the parent major scale is most appropriate for
improvising over each of these diatonic chords.

I-IV-V Progressions and Their Scales

The I-IV-V progression is the backbone of countless musical genres, including jazz. In the key of C
major, this would be Cmaj7 (1), Fmaj7 (IV), and G7 (V). The corresponding scales for improvising over
these chords are generally:

e Cmaj7: C lonian (C major scale)
e Fmaj7: F Lydian (F, G, A, B, C, D, E)

e G7: G Mixolydian (G, A, B, C, D, E, F)

The use of Lydian over the IV chord and Mixolydian over the V chord are hallmarks of jazz harmony,
providing a richer, more sophisticated sound than simply using the parent major scale for all chords.
This approach is known as modal interchange or modal mixture.



Improvising Over Diatonic Minor Chords

Similarly, jazz musicians apply specific scales to diatonic minor chords. In C major, the ii chord is
Dm7, the iii chord is Em7, and the vi chord is Am7. The typical scalar choices are:

e Dm7: D Dorian (D, E, F, G, A, B, C)
e Em7: E Dorian (E, F, G, A, B, C, D)

e Am7: A Aeolian (A, B, C, D, E, F, G) or ADorian (A, B, C, D, E, F, G)

The choice between Aeolian and Dorian for the vi chord often depends on the specific context and
desired color. The Dorian mode, with its raised sixth, offers a brighter, more "jazzy" minor sound.

The Seventh Diatonic Chord: Half-Diminished

The vii chord in a major key is typically a half-diminished seventh chord. In C major, this is a Bm7b5
(B, D, F, A). The most appropriate scale for improvising over this chord is the Locrian mode (B, C, D, E,
F, G, A), or more practically, a B Locrian 2 (B, C, D, E, F, G, A), which offers a more usable melodic
framework. Some musicians opt for the C Phrygian scale starting on B, or even diminished scales for a
more dissonant effect.

Extended Chords and Their Corresponding Scales

As jazz harmony progresses beyond simple seventh chords, the application of chord scale theory
becomes even more nuanced. Extended chords, with their ninths, elevenths, and thirteenths, each
possess specific qualities that necessitate careful selection of improvisational scales. Understanding
how these extensions alter the inherent sound of a chord is key to choosing scales that complement,
rather than clash with, the harmony.

Ninth Chords and Scale Choices

Ninth chords (maj9, m9, 7b9, 79, m(maj9), etc.) introduce the ninth degree of the scale into the
chord. For a Cmaj9 (C, E, G, B, D), the C lonian scale remains a strong choice. However, fora Cm9 (C,
Eb, G, Bb, D), the C Dorian scale (C, D, Eb, F, G, A, Bb) is often preferred due to its minor quality and
the presence of the D. For dominant ninth chords like C7b9 (C, E, G, Bb, Db) or C79 (C, E, G, Bb, D),
the altered scale or diminished scales become crucial, as these scales contain the altered ninths.

Eleventh Chords and Their Scales

Eleventh chords (majll, m11) present further considerations, particularly regarding the presence of
the eleventh and the potential clash with the third. For a Cmajll (C, E, G, B, D, F), the C Lydian scale
(C,D, E, F, G, A, B) is often used, but with a specific understanding: the Lydian scale contains F, which
is a sharp eleventh. When the eleventh is natural (F) in @ Cmajll chord, the C Lydian b7 (C, D, E, F, G,



A, Bb) or even the C lonian scale might be considered, though care must be taken with the F. For m11
chords like Cm11 (C, Eb, G, Bb, D, F), the C Dorian scale is a strong choice, as it naturally contains the
eleventh (F) and the minor seventh (Bb).

Thirteenth Chords and Complex Scalar Relationships

Thirteenth chords are among the most complex diatonic extensions. A C13 chord (C, E, G, Bb, D, A)
contains a major sixth (A). The most suitable scale is often the C Mixolydian scale (C, D, E, F, G, A,
Bb), as it contains all the essential tones. However, if the thirteenth is altered (e.g., C13b13 or
C1313), the choice of scales becomes more specialized, frequently involving altered scales or specific
modes to accurately reflect the harmonic color.

Altered Scales and Their Application in Jazz

Altered scales are a cornerstone of modern jazz harmony and improvisation. They are specifically
designed to contain altered tones - typically the b9, 9, b5, and 5 - which create significant tension
over dominant chords. These scales provide a rich palette for soloists, allowing them to navigate
complex harmonic substitutions and create highly chromatic and sophisticated melodic lines.

The Diminished Scales

There are two primary diminished scales used in jazz: the whole-half diminished scale (W-H-W-H-W-H)
and the half-whole diminished scale (H-W-H-W-H-W). The whole-half diminished scale is often used
over dominant seventh chords with a minor ninth (7b9). For example, C whole-half diminished (C, Db,
Eb, E, F, G, A, Bb) contains the C7b9 chord tones (C, E, G, Bb, Db) and adds chromatic flavor. The half-
whole diminished scale is typically used over dominant seventh chords with a major ninth (79 or
7b10), such as C half-whole diminished (C, Db, D, E, F, G, A, Bb).

The Altered Scale (Supertonic Scale)

The altered scale, also known as the supertonic scale or the acoustic scale, is a highly chromatic scale
derived from the seventh degree of the melodic minor scale. For a G7 chord, the altered scale is Ab
Melodic Minor (Ab, Bb, Cb, Db, Eb, F, G). When played starting on G (the root of the dominant chord),
this scale becomes G altered: G, Ab, Bb, Cb (B), Db, Eb, F. This scale is exceptionally useful over any
dominant chord that is functioning as a V chord in a ii-V-I progression, as it contains all the possible
alterations (b9, 9, b5/11, 5/b13).

Using Altered Scales Over Dominant Chords

The primary application of altered scales is over dominant seventh chords, especially when they are
functioning as V chords or are part of a tritone substitution. The tension created by the altered notes
within these scales provides a powerful impetus for resolution to the tonic chord. Mastering the sound
and feel of these scales allows improvisers to create exciting and harmonically rich solos that are



characteristic of bebop and modern jazz.

Mode Mixture and Its Harmonic Implications

Mode mixture, also known as borrowed chords or modal interchange, is a fundamental technique in
jazz harmony where chords from a parallel minor key are introduced into a progression in a major
key, or vice versa. This borrowing adds color, emotional depth, and harmonic interest, often creating
unexpected but pleasing sonic textures. Chord scale theory plays a crucial role in understanding the
scalar implications of these borrowed chords.

Borrowing from the Parallel Minor

A common practice is to borrow chords from the parallel minor key. For example, in C major, one
might incorporate chords like Fm7 (iv7), Bb7 (bVII7), or Ebmaj7 (bVImaj7). When a musician
encounters an Fm7 chord in a C major context, the corresponding scale would typically be F Dorian (F,
G, Ab, Bb, C, D, Eb). This introduces a different scalar flavor than what would be found in the purely
diatonic C major framework. The Bb7 chord, functioning as a bVII7, is often played with the Bb
Mixolydian scale (Bb, C, D, Eb, F, G, Ab).

Borrowing from the Parallel Major (Less Common)

While less frequent, chords can also be borrowed from a parallel major key into a minor key context.
However, the primary application of mode mixture in jazz involves introducing minor key inflections
into major key contexts.

Scalar Considerations for Borrowed Chords

The beauty of mode mixture lies in its ability to create interesting scalar juxtapositions. When a
borrowed chord is introduced, the improviser typically shifts their scalar approach to match the
borrowed harmony. This requires a flexible understanding of how different modes relate to different
chord qualities and keys. For instance, moving from a Cmaj7 (C lonian) to an Fm7 (F Dorian) requires
a smooth transition between the C major and F Dorian scales, often facilitated by common tones or
stepwise melodic motion.

The Role of Chord Scale Theory in Improvisation

Chord scale theory is not merely an academic concept; it is the practical engine that drives jazz
improvisation. It provides improvisers with a systematic approach to generating melodic ideas that
are harmonically relevant and stylistically appropriate. By understanding the relationship between
chords and scales, musicians can create solos that are both technically proficient and deeply
expressive, effectively communicating the harmonic narrative of a piece.



Connecting Harmony to Melody

The core function of chord scale theory in improvisation is to bridge the gap between the chord
progression and the melodic lines. Instead of thinking of a scale as a static entity, it becomes a
dynamic tool that changes and adapts to the underlying harmony. This allows for the creation of
melodies that highlight chord tones, explore characteristic scale intervals, and create harmonic
tension and release in a controlled and intentional manner.

Developing Melodic Vocabulary

By internalizing the sound of various scales over different chords, improvisers build a rich melodic
vocabulary. They learn to recognize which scales sound "good" over specific harmonic situations and
develop licks and phrases that utilize the unique qualities of those scales. This process of associating
sounds with harmonic contexts is essential for developing a personal improvisational voice.

Practicing Chord-Scale Relationships

Effective practice of chord scale theory involves not just memorizing scale patterns but internalizing
their sound. Musicians often practice by playing scales and arpeggios over backing tracks or with a
metronome, focusing on articulating the characteristic tones and creating smooth transitions between
scales as the chords change. This hands-on approach is vital for translating theoretical knowledge into
practical improvisational skill.

The Concept of "Outside"” Playing

While chord scale theory provides a framework for playing "inside" the harmony, skilled improvisers
also utilize an understanding of when and how to play "outside." This involves strategically using
notes or scales that are not directly derived from the current chord or scale. However, even "outside"
playing is often rooted in a deep understanding of the underlying harmony and the relationships
between different scales. For example, a musician might use a scale from a tritone substitution chord
to create a moment of intentional dissonance before resolving back to the appropriate scale.

Practical Application: Analyzing Jazz Standards

To truly grasp the power of chord scale theory, it's essential to apply it to real-world examples.
Analyzing jazz standards - the repertoire of popular songs that form the foundation of jazz education
and performance - allows musicians to see these theoretical concepts in action. By dissecting the
harmonic progressions of well-known tunes and identifying the corresponding scales, musicians can
deepen their understanding and improve their improvisational skills.

Case Study: "Autumn Leaves"

"Autumn Leaves" is a classic jazz standard that offers excellent opportunities for applying chord scale



theory. The piece frequently utilizes ii-V-1 progressions in both major and minor keys. For example, in
the key of G major, a common progression is Am7 - D7 - Gmaj7. Over the Am7, A Dorian is typically
used. Over the D7, D Mixolydian is the standard choice. And over the Gmaj7, G lonian is employed.
The piece also features modal sections and key changes, requiring a flexible application of scalar
knowledge.

Case Study: "So What"

Miles Davis's "So What" is a seminal example of modal jazz, where the harmonic structure is based on
static harmony rather than rapid chord changes. The entire first section is in D Dorian. This simplifies
the improvisational approach, as the soloist can primarily focus on the D Dorian scale. The second
section shifts to Eb Dorian. This modal approach highlights the importance of understanding the
distinct character of each mode and how it can be sustained over extended periods, showcasing a
different facet of chord scale theory.

Deconstructing Harmonic Progressions

The process of analyzing a jazz standard involves:

e |dentifying the key(s) of the piece.

e Transcribing or obtaining the chord chart.

e Analyzing the harmonic rhythm (how often the chords change).
e |dentifying common progressions like ii-V-1, I-vi-ii-V, etc.

e Determining the appropriate scale or mode for each chord, considering its quality, extensions,
and its function within the progression.

This methodical approach reveals the underlying logic of jazz composition and provides a practical
guide for improvisation.

Beyond the Basics: Advanced Concepts in Jazz
Harmony

While mastering diatonic chord-scale relationships is foundational, the advanced study of jazz
harmony delves into more complex concepts that push the boundaries of traditional scalar
applications. These techniques add a layer of sophistication and chromaticism that is characteristic of
contemporary jazz.



Tritone Substitution

Tritone substitution is a harmonic technique where a dominant seventh chord is replaced by another
dominant seventh chord whose root is a tritone (three whole steps) away. For example, a G7 chord
can be substituted with a Db7 chord. Both chords share the same third and seventh (B and F), which
are the most important intervals for defining the dominant function. When improvising over a Db7 in a
situation where a G7 was expected, one might use the Db altered scale or its related modes. This
creates a sophisticated chromatic effect and allows for different melodic possibilities.

Secondary Dominants

Secondary dominants are dominant seventh chords that precede diatonic chords other than the tonic.
They create a temporary tonicization of the target chord, adding harmonic color and direction. For
instance, in C major, an A7 chord can precede the Dm7 chord (the V7/ii). The scale for improvising
over the A7 would typically be A Mixolydian or A altered, depending on the desired tension.

Chromaticism and Reharmonization

Advanced jazz musicians often employ extensive chromaticism and reharmonization techniques. This
involves altering existing chords, adding passing chords, or completely re-imagining the harmonic
framework of a piece. Chord scale theory remains essential in these contexts, as it helps musicians
understand the sonic implications of these alterations and choose appropriate scales to complement
the new harmonic landscape.

The Application of Aural Skills

Ultimately, the most advanced application of chord scale theory relies heavily on highly developed
aural skills. While theory provides the framework, the ability to hear and recognize harmonic colors
and their corresponding scalar choices is paramount. Experienced improvisers develop an intuitive
understanding of which scales to use based on what they hear and what they want to express, often
transcending strict theoretical adherence.

Conclusion: Mastering Chord Scale Theory for Jazz
Mastery

Chord scale theory is an indispensable pillar of jazz education and practice, offering a comprehensive
framework for understanding the intricate relationship between harmony and melody. By
demystifying how scales align with chords, this theory empowers musicians to navigate complex
harmonic progressions, craft inventive improvisations, and develop a sophisticated melodic
vocabulary. From the foundational diatonic relationships to the advanced applications of altered
scales and tritone substitutions, a deep understanding of chord scale theory is crucial for anyone
aspiring to achieve mastery in jazz. It is the language that allows musicians to speak fluently within
the rich and ever-evolving dialect of jazz harmony, transforming theoretical knowledge into
expressive musicality and unlocking the full creative potential of the genre.



Frequently Asked Questions

What is the primary function of chord-scale theory in jazz
harmony?

Chord-scale theory provides a framework for understanding the relationship between chords and the
scales that are appropriate to use over them. This allows improvisers to select melodies that are
harmonically consonant and create a more cohesive sound.

How does the concept of ‘color tones' relate to chord-scale
theory?

Color tones are specific notes within a scale that are not part of the basic triad or seventh chord. In
chord-scale theory, these color tones (like extensions and alterations) are crucial for adding
characteristic jazz flavor and creating harmonic interest to the melody.

What's the difference between a 'diatonic' scale and a 'modal’
scale in jazz?

A diatonic scale is one derived directly from the parent major or minor scale of a key (e.g., Dorian,
Phrygian, Lydian). A modal scale, in a broader jazz context, refers to any scale that can be used over
a chord, often derived from different parent scales or constructed in unique ways, such as the altered
scale or diminished scales.

How is the Altered Scale applied in jazz harmony?

The Altered Scale (also known as the Superlocrian scale) is primarily used over dominant seventh
chords that are functioning as secondary dominants or as part of a tritone substitution. It contains all
the altered tones (b9, 9, b5/11, 5/b13) of the dominant chord, allowing for highly chromatic and
tension-filled improvisations.

What is a tritone substitution, and how does chord-scale
theory inform its improvisation?

A tritone substitution replaces a dominant seventh chord with another dominant seventh chord whose
root is a tritone (three whole steps) away. For example, G7 can be substituted with Db7. The scales
used for improvisation over the substituted chord are often different, with the Altered Scale or
Diminished scales being common choices for the Db7 chord.

Explain the concept of 'chord-function’' and how it relates to
scale choice.

Chord function refers to the role a chord plays in a progression (e.g., tonic, dominant, subdominant).
The perceived function of a chord often dictates the most appropriate scale to use. For instance, a
dominant chord typically calls for a Mixolydian or Altered scale, while a ii chord might suggest Dorian.



What are some common scales used over minor seventh
chords in jazz?

Common scales for minor seventh chords (ii-7) include the Dorian mode, Aeolian mode (natural
minor), and melodic minor scales. The specific choice often depends on the harmonic context and the
desired color. For instance, over a ii-7 chord in a major key, Dorian is typical.

How does Bebop scale theory differ from basic chord-scale
relationships?

Bebop scales add a chromatic passing tone to a standard scale to create an 8-note scale that fits the
underlying chord more closely. For example, the Eb Bebop Dominant scale adds a C to the Eb
Mixolydian scale, creating a more 'bebop' sound when improvising over an Eb7 chord.

What is the significance of the ‘Major lI-V-I' progression in
relation to chord-scale theory?

The Major II-V-l is a fundamental building block of jazz harmony. Chord-scale theory guides the
selection of appropriate scales for each chord in this progression: Dorian for the ii (e.g., Dm7),
Mixolydian or Altered for the V (e.g., G7), and lonian for the | (e.g., Cmaj7). Mastering this allows for
fluent melodic construction.

Additional Resources

Here are 9 book titles related to chord scale theory and jazz harmony, with short descriptions:

1. The Jazz Theory Book by Mark Levine

This comprehensive tome is a cornerstone for jazz musicians seeking to understand harmony. It
delves deeply into chord-scale relationships, modes, voice leading, reharmonization, and melodic
construction. Levine provides practical applications and numerous examples, making complex
concepts accessible for intermediate to advanced players. It's an essential reference for anyone
serious about jazz improvisation and composition.

2. Jazzology: The Encyclopedia of Jazz Theory for All Musicians by Robert Rawlins and Nor Eddine
Bahha

This book offers a systematic and thorough exploration of jazz harmony, starting from fundamental
concepts and progressing to more advanced topics. It meticulously details chord-scale relationships,
outlining the appropriate scales for various chord types and progressions. The clear explanations and
extensive charts make it an invaluable resource for understanding the building blocks of jazz
improvisation.

3. The Lydian Chromatic Concept of Tonal Organization by George Russell

A foundational text that revolutionized the way musicians thought about harmony and improvisation.
Russell presents a unique theoretical framework based on the Lydian mode as the source of tonal
organization. The book explores the relationship between chords and scales in a way that influenced
generations of jazz musicians and composers. It's a challenging but deeply rewarding read for those
seeking to expand their harmonic vocabulary.



4. Jazz Keyboard Harmony by Phil DeGreg

Tailored specifically for keyboard players, this book provides a practical and systematic approach to
jazz harmony. It focuses on understanding chord voicings, progressions, and the application of
appropriate scales for improvisation. DeGreg breaks down complex harmonic concepts into
manageable steps, offering exercises and examples that directly translate to the instrument. It's an
excellent resource for developing strong jazz piano skills.

5. Chromaticism, Modes, and Bebop Scale Applications by Dave Frank

This book focuses on the sophisticated harmonic and melodic language of bebop and modern jazz. It
thoroughly examines the role of chromaticism and various modes, including the application of bebop
scales over different chord types. Frank provides practical exercises and insights for improvisers
looking to incorporate these advanced concepts into their playing. It's a great guide for moving
beyond basic chord-scale relationships.

6. Modern Jazz Voicings: Upper Structure Triads by Jerry Coker, Jimmy Giuffre, and Bob Brookmeyer
This influential book explores the concept of upper structure triads, a crucial element in modern jazz
harmony and improvisation. It demonstrates how these triads, derived from more complex chords,
can be used to create richer voicings and more harmonically interesting melodic lines. The book offers
a clear and concise approach to understanding and applying these sophisticated harmonic tools.

7. The Advancing Guitarist: Neck, Scale, and Chord Formations by Mick Goodrick

While not exclusively a jazz harmony book, Goodrick's work profoundly impacts how guitarists
approach scales and chords in a jazz context. He introduces innovative concepts for navigating the
fretboard, connecting scales and chords across the entire instrument. The book emphasizes
interconnectedness and fluidity, encouraging a more intuitive understanding of harmonic
relationships. It's a game-changer for guitarists seeking to master jazz improvisation.

8. Jazz Lines for Bass: The Art of the Walking Bass and Jazz Improvisation by Ed Friedland

This book specifically addresses the application of chord-scale theory for bass players in jazz.
Friedland explains how to construct walking bass lines by understanding the relationship between
scales and chords, and how to use melodic devices for improvisation. It provides practical exercises
and transcriptions that help bassists internalize harmonic concepts and develop a strong rhythmic
and melodic foundation in jazz.

9. The Real Book: (Series) - Various Composers/Arrangers (often referred to as "The Bible of Jazz")
While not a theoretical treatise in itself, the extensive collection of jazz standards in "The Real Books"
serves as a practical laboratory for applying chord-scale theory. Musicians use these books to learn
common chord progressions and then apply their knowledge of chord-scale relationships to improvise
melodies. Studying the harmonic structures of these tunes is essential for understanding how
theoretical concepts are used in actual jazz performance.
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