for hearing people only chapters

Introduction

The phrase "for hearing people only chapters" often sparks curiosity, hinting
at content specifically curated for individuals who can hear, potentially
excluding those with hearing impairments. This unique phrasing suggests a
deliberate focus on auditory experiences, communication styles, or perhaps
even narratives that rely heavily on sound. Understanding the context and
intent behind these "for hearing people only chapters" is crucial for anyone
encountering them, whether in literature, educational materials, or online
discussions. This comprehensive article will delve into the various
interpretations and implications of this specific terminology. We will
explore the potential reasons for such a designation, examining how it might
relate to the specific needs and understanding of a hearing audience. From
the nuances of language and storytelling to the practicalities of content
creation and accessibility, we aim to provide a thorough overview of what
"for hearing people only chapters" truly signifies and the discussions it can
provoke within different contexts.
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Understanding the Phrase "For Hearing People
Only Chapters"

The term "for hearing people only chapters" is inherently suggestive and
immediately prompts questions about its intended audience and the nature of
the content. At its core, the phrase indicates a segmentation of material,
implying that certain sections are specifically designed with the auditory
experiences and comprehension of hearing individuals in mind. This doesn't
necessarily mean the content is exclusionary in a negative way, but rather
that it might leverage elements that are readily understood or appreciated by
those who can perceive sound.



The presence of "chapters" further refines this understanding. It suggests
that these are not isolated statements but are part of a larger work, be it a
book, an article, a script, or an online resource. Each chapter within this
context could offer a distinct perspective or delve into a specific aspect
that is particularly relevant to a hearing audience. The specificity of "for
hearing people only" is what sets these chapters apart, demanding a closer
examination of their purpose and construction.

It is important to consider the broader implications of such a designation.
Does it aim to highlight particular narrative techniques that rely on sound?
Does it relate to the development of characters whose primary interactions
are auditory? Or does it perhaps pertain to educational materials where the
acquisition of knowledge is facilitated through auditory learning styles?
Exploring these questions is key to fully grasping the significance of "for
hearing people only chapters" in various domains.

Contextualizing "For Hearing People Only
Chapters”

To truly understand what "for hearing people only chapters" might entail, we
must first explore the various contexts in which such a phrase could appear.
The interpretation can shift dramatically depending on the medium and the
subject matter. For instance, a novel might have such chapters if it heavily
features dialogue, soundscapes, or musical elements that are central to the
plot or character development, and these might be explained or explored in
ways that resonate most with readers who have the ability to hear and
interpret these nuances.

In an educational setting, particularly within linguistics or communication
studies, "for hearing people only chapters"” could refer to discussions about
phonetics, the physics of sound, or the cultural aspects of spoken language.
These chapters might analyze the mechanics of speech production, the
perception of auditory signals, or the social implications of vocal
communication in a way that assumes the reader's direct experience with
hearing.

In the realm of digital content creation or media production, the phrase
might relate to specific technical aspects of audio engineering, sound design
for film or video games, or even the creation of podcasts. These chapters
could detail techniques for mixing audio, using sound effects to evoke
emotion, or understanding acoustic principles, all of which are directly
relevant to individuals who can process and manipulate sound.

Furthermore, in fields like psychology or neuroscience, "for hearing people
only chapters" might explore the biological and cognitive processes involved
in auditory perception, auditory memory, or the development of language in



hearing individuals. Such chapters would likely delve into the neural
pathways and brain regions responsible for processing sound and converting it
into meaningful information.

Linguistic and Communication Focus in "For Hearing
People Only Chapters™

Within the sphere of linguistics and communication, "for hearing people only
chapters" could specifically target the intricacies of spoken language. This
might include detailed analyses of phonemes, the smallest units of sound that
distinguish meaning in a language. Chapters focusing on phonetics and
phonology would likely discuss the articulation of sounds, the acoustic
properties of speech, and the way these sounds are organized into words and
sentences.

Moreover, pragmatic aspects of communication, which often rely on subtle
auditory cues like tone of voice, pitch, and cadence, could be a significant
focus. These chapters might explore how meaning is conveyed not just through
the words themselves but also through the way they are spoken, something that
hearing individuals inherently experience. This could involve discussions on
intonation, stress, rhythm, and their role in conveying emotion, emphasis, or
even sarcasm.

The development of language acquisition in children, particularly the stages
of learning to speak and understand spoken language, could also be a subject
within these dedicated chapters. This would involve examining the auditory
input children receive and how their brains process this information to
develop linguistic competence.

Sound Design and Auditory Experience in "For Hearing
People Only Chapters™

When "for hearing people only chapters" touch upon sound design, the focus
shifts to the deliberate creation and manipulation of auditory elements to
enhance an experience. This is particularly relevant in media such as film,
television, video games, and theatre. These chapters might detail the art and
science of crafting soundscapes that immerse the audience, build tension, or
convey specific moods and atmospheres.

Discussions could revolve around the use of foley, the reproduction of
everyday sound effects that are added in post-production to enhance audio
quality. Techniques for recording and layering different sounds to create
realistic or stylized auditory environments would likely be explored. This
could involve the use of microphones, acoustic treatments, and mixing



consoles.

The role of music in media is also a significant aspect of sound design.
Chapters might examine how musical scores are composed to complement visual
narratives, evoke specific emotions, or underscore key moments. Understanding
the emotional impact of different musical genres, tempos, and instrumentation
would be crucial in such discussions.

Furthermore, these chapters might explore the psychological effects of sound,
such as how certain frequencies or volumes can influence mood, attention, or
even physiological responses. This understanding is vital for sound designers
aiming to create a specific impact on their audience.

Narrative and Storytelling Through Sound in "For
Hearing People Only Chapters"

Within literature and narrative arts, "for hearing people only chapters"
could be dedicated to exploring how sound is used as a narrative device.
Authors might employ descriptive language to evoke auditory imagery, allowing
readers to "hear" the events unfolding in their minds. This involves using
onomatopoeia, vivid descriptions of sounds, and the absence of sound
(silence) to create atmosphere and impact.

These chapters might analyze how dialogue is crafted to reveal character,
advance the plot, and create dynamic interactions between individuals. The
nuances of spoken language, including accents, speech patterns, and the
rhythm of conversation, can all contribute significantly to the storytelling,
offering insights into characters' backgrounds, personalities, and emotional
states.

The use of sound cues within a narrative, even when implicitly understood by
a hearing audience, can be a subject of deep analysis. For instance, a
chapter might examine how the distant cry of a bird signifies loneliness, or
how the clamor of a city represents chaos and energy. These are elements that
a hearing person naturally interprets through their auditory senses.

The exploration of silence as a narrative tool could also be a focus. The
intentional use of quiet moments, pauses, or the absence of expected sounds
can create suspense, emphasize emotional weight, or signify a significant
shift in the narrative. Understanding these auditory elements is key to
appreciating the depth of certain literary works.



Potential Interpretations of "For Hearing
People Only Chapters™

The phrasing "for hearing people only chapters" invites a spectrum of
interpretations, each stemming from different potential intentions behind its
creation. It’s crucial to approach these interpretations with an open mind,
recognizing that the term itself is highly specific and likely serves a
particular purpose within its given context.

One primary interpretation is that these chapters focus on auditory
perception and its role in human experience. They might delve into the
scientific aspects of hearing, explaining how the ear functions, how sound
waves are processed by the brain, and the neurological basis of auditory
understanding. This could be geared towards students or individuals
interested in the biology of sound perception.

Another interpretation could relate to the development and understanding of
spoken language. Chapters designated "for hearing people only" might explore
the complexities of pronunciation, intonation, rhythm, and the subtle cues in
vocal delivery that convey meaning and emotion, which are primarily
experienced through hearing.

It is also possible that these chapters are designed to discuss or analyze
content that is fundamentally auditory. For example, in a book about music
appreciation, specific chapters might be dedicated to analyzing musical
compositions, discussing harmonic structures, melodic lines, and rhythmic
patterns, all of which are perceived and understood through hearing.

In some cases, the phrasing might be intended to be pedagogical, highlighting
specific teaching methods or learning styles that rely heavily on auditory
input. This could be in educational materials designed for instructors or
students who benefit from auditory instruction.

Conversely, there’s a potential for these chapters to address aspects of
social interaction and cultural practices that are deeply intertwined with
spoken communication and auditory experiences. This might include analyzing
the nuances of social etiquette related to conversation, the use of
vocalizations in different cultural contexts, or the impact of sound in
public spaces.

Auditory Perception and Its Neurological Basis

Within the context of "for hearing people only chapters," a significant area
of focus could be the intricate mechanisms of auditory perception. These
chapters might serve as an educational resource for understanding the



biological and neurological processes involved in hearing. This would
typically begin with an explanation of the anatomy of the ear, from the outer
ear's role in capturing sound waves to the inner ear's conversion of these
vibrations into electrical signals.

The journey of these electrical signals to the brain, specifically to the
auditory cortex, would be a key topic. Discussions could revolve around how
the brain interprets these signals, differentiating between various
frequencies, amplitudes, and timbres to recognize distinct sounds. This would
involve explaining concepts such as pitch, loudness, and timbre and how our
perception of them is formed.

Furthermore, these chapters might explore the cognitive aspects of auditory
processing. This could include how we focus on specific sounds in a noisy
environment (the cocktail party effect), how we localize sound sources, and
how our brains make sense of complex auditory information, such as speech or
music. The plasticity of the auditory system and its ability to adapt and
learn could also be a subject of exploration.

The neurological basis for understanding language, particularly spoken
language, would likely be a core component. This would involve discussing
brain regions like Broca's and Wernicke's areas and their roles in language
comprehension and production, assuming the reader has the capacity to process
spoken language.

The Mechanics of Speech and Vocal Communication

When "for hearing people only chapters" address the mechanics of speech, the
emphasis is on the physical production of sound for communication. This would
involve a detailed examination of the vocal apparatus, including the lungs,
larynx (voice box), vocal cords, and the oral cavity (mouth, tongue, teeth,
and lips).

Chapters might explain how air from the lungs is expelled, causing the vocal
cords to vibrate, thereby producing sound. The modulation of this sound
through changes in vocal cord tension and airflow, which determines pitch and
loudness, would be a key area of discussion. Similarly, the shaping of this
raw sound by the articulators in the mouth to form distinct speech sounds
(phonemes) would be thoroughly explored.

Phonetics, the study of speech sounds, would likely be a central theme. This
involves classifying consonants and vowels based on their place and manner of
articulation, as well as the voicing of sounds. Understanding how these
individual sounds are blended together to form words and sentences is crucial
for comprehending spoken language.



The concept of prosody — the rhythm, stress, and intonation of speech — would
also be a significant topic. These elements are vital for conveying meaning,
emotion, and emphasis in spoken communication, and their analysis is
inherently tied to the auditory experience of language.

Cultural and Social Nuances of Auditory Interaction

The cultural and social dimensions of auditory interaction can also be a key
focus within "for hearing people only chapters." These sections might explore
how societies and communities develop unique ways of communicating through
sound, including shared vocal expressions, greetings, and forms of address.
The development of dialects and accents, which are often tied to specific
geographic regions or social groups, falls under this purview.

Discussions could also delve into the unspoken rules and etiquette that
govern conversations in different cultures. This might involve the
appropriate use of silence, the rhythm of turn-taking in dialogue, and the
subtle non-verbal auditory cues that signal agreement, disagreement, or
understanding. These are aspects of social interaction that hearing
individuals often navigate intuitively.

Furthermore, these chapters might examine the role of sound in cultural
rituals, celebrations, and artistic expressions. This could include the
significance of music in religious ceremonies, the use of chanting in
traditional practices, or the performance of spoken word poetry and its
cultural impact. The appreciation and interpretation of these auditory
elements are often deeply rooted in cultural understanding and shared
auditory experiences.

The way sound is used in public spaces to convey information, maintain order,
or create a sense of community might also be explored. This could include the
analysis of public announcements, ambient sounds in urban environments, and
their psychological and social effects on individuals who can hear them.

Implications for Content Creators and Audiences

The very existence of "for hearing people only chapters"” has significant
implications for both those who create content and those who consume it. For
content creators, it necessitates a conscious decision to segment their
material based on specific sensory experiences. This implies a deep
understanding of their target audience and the particular aspects of their
subject matter that are best communicated through or appreciated by a hearing
perspective.

Creators must consider the purpose behind such a designation. Is it to



provide a more in-depth exploration of auditory phenomena, linguistic
nuances, or sound-based artistic techniques? Or is it perhaps to ensure that
certain explanations are not misinterpreted by individuals who may not share
the same sensory baseline? The clarity of this purpose will guide the content
and its presentation.

For audiences, encountering such a designation requires an understanding of
its potential meaning. It might signal that certain chapters are not intended
to be exclusionary but rather are tailored to a specific mode of
understanding. For hearing individuals, it could offer a richer, more
detailed exploration of topics where sound plays a critical role. For those
who do not hear, it might prompt a search for complementary materials that
address similar themes from a different sensory perspective, ensuring
comprehensive learning and engagement.

The implications extend to accessibility considerations. While "for hearing
people only chapters" might seem to inherently create a barrier, the
intention behind them can vary greatly. It is important to distinguish
between content that is designed to be inherently more accessible to hearing
individuals due to its nature, and content that is actively exclusionary.
Understanding this distinction is vital for fostering inclusive environments
and ensuring that all individuals can access information relevant to their
needs and interests.

Tailoring Content to Auditory Comprehension

For content creators, tailoring content for auditory comprehension involves a
strategic approach to presenting information in a way that leverages the
listener's ability to process sound. This means paying close attention to the
clarity of spoken language, the pace of delivery, and the use of intonation
and emphasis to highlight key points. In written materials, this translates
to using language that evokes auditory experiences, such as onomatopoeia,
vivid descriptions of sounds, and stylistic choices that mimic the flow of
spoken dialogue.

This also extends to the organization of information. Structuring chapters
logically, using clear transitions, and summarizing key takeaways can aid
auditory learners. The use of repetition and variation in presenting
information can further reinforce understanding for those who absorb
information best through listening. Creators might also consider
incorporating elements that engage the auditory sense directly, such as
references to specific sound phenomena or vocal performances.

The choice of vocabulary is also critical. Using precise language that is
easily understood when heard, and avoiding overly complex sentence structures
that might be difficult to follow auditorily, are important considerations.
The goal is to create an experience that is not only informative but also



flows naturally and engagingly for a listener.

Audience Expectations and Engagement with "For
Hearing People Only Chapters"

Audience expectations when encountering the phrase "for hearing people only
chapters" can be varied. For some, it might create immediate curiosity,
prompting them to investigate the specific reasons for this designation and
the unique content it promises. This curiosity can lead to deeper engagement
with the material, as readers or listeners seek to understand the nuances
being presented.

Others might approach these chapters with a degree of caution, particularly
if they are accustomed to universally accessible content. It is important for
creators to manage these expectations by providing clear context and
rationale for such a designation. Transparency about the purpose and scope of
these chapters can foster a more positive and receptive audience attitude.

For hearing individuals, the expectation might be a more in-depth exploration
of topics that are intrinsically linked to their sensory experience. They may
anticipate detailed discussions on phonetics, sound design, musical
appreciation, or the social dynamics of spoken communication. The engagement
in these chapters would likely stem from a desire to gain a richer
understanding of these auditory phenomena.

Ultimately, successful engagement hinges on the content’s ability to deliver
on its promise. If the "for hearing people only chapters" offer valuable
insights, unique perspectives, or specialized knowledge related to auditory
experiences, audiences are more likely to find them engaging and rewarding.

Navigating Inclusivity and Specificity in Content

The concept of "for hearing people only chapters" naturally brings up
discussions about inclusivity and specificity. While creating content
tailored to a particular audience segment is common, the phrasing here
demands careful consideration to ensure it doesn't inadvertently alienate or
exclude. The key lies in balancing specificity with a broader commitment to
accessibility and understanding.

Creators should aim for clarity in their messaging. If the intention is to
explore topics that are intrinsically tied to auditory perception, then
clearly articulating this purpose upfront can help manage audience
expectations. This approach allows for the necessary specificity without
necessarily implying a lack of consideration for other audiences.



It's also important to consider how "for hearing people only chapters" might
coexist with broader accessibility efforts. Perhaps the larger work includes
resources or alternative explanations that cater to individuals with
different sensory experiences. This layered approach ensures that while
specialized content is available, it doesn't become a sole point of
reference.

The conversation around such designations is evolving. As our understanding
of diverse communication needs grows, so does our approach to content
creation. The goal is to foster environments where specialized content can be
appreciated for its depth, while still upholding principles of inclusivity
and a commitment to making information accessible to the widest possible
audience.

Navigating Discussions Around "For Hearing
People Only Chapters™

Engaging in discussions about "for hearing people only chapters" requires a
nuanced understanding of the language used and the potential sensitivities
involved. It is crucial to approach these conversations with a focus on
clarity, context, and respect for diverse experiences. The aim should be to
understand the intent behind such designations rather than making immediate
assumptions.

When discussing these chapters, it is helpful to consider the specific domain
in which the term is being used. As explored earlier, the meaning can vary
significantly between academic contexts, creative works, or technical
documentation. Acknowledging these contextual differences is vital for
productive dialogue.

Open communication about the purpose of such chapters is key. Creators who
use this terminology should be prepared to articulate their rationale,
explaining why certain content is specifically tailored to a hearing
audience. This transparency can help to preempt misunderstandings and foster
a more informed discussion.

For those encountering these chapters, asking clarifying questions is a
valuable strategy. Rather than assuming exclusion, inquire about the specific
aspects of hearing that the chapters address and whether alternative
resources or perspectives are available. This approach encourages a
collaborative exploration of the material.

It is also important to be mindful of the evolving landscape of accessibility
and inclusive language. Discussions should reflect a commitment to
understanding and accommodating diverse needs, ensuring that specialized
content serves to enrich understanding rather than create barriers.



Promoting Understanding and Avoiding
Misinterpretation

To promote understanding and avoid misinterpretation when discussing "for
hearing people only chapters," it is essential to prioritize clear and
contextualized communication. The phrase itself, while specific, can be
easily misconstrued if not properly explained. Creators of such content have
a responsibility to provide upfront context, clearly stating the purpose and
scope of these chapters.

This might involve introductory statements or annotations that explain why
the content is designed with a hearing audience in mind. For instance, if the
chapters focus on the nuances of spoken language or auditory cues, this
rationale should be made explicit. This helps to frame the content
appropriately and prevent assumptions of deliberate exclusion.

For those engaging with the content, adopting a curious and open-minded
approach is beneficial. Instead of reacting solely to the exclusionary
phrasing, individuals can seek to understand the specific knowledge or
perspective being offered. Asking questions about the content’s focus on
auditory phenomena or communication styles can lead to a more productive
dialogue.

Discussions should also emphasize the distinction between content that is
designed for a specific audience due to the nature of the subject matter, and
content that is intended to exclude certain groups. The former can be a
valuable way to explore specialized topics in depth, while the latter raises
significant concerns about inclusivity.

Ultimately, fostering a shared understanding requires patience and a
willingness to engage with different viewpoints. By focusing on the
educational or artistic intent behind the creation of "for hearing people
only chapters," and by encouraging respectful dialogue, misinterpretations
can be minimized, and a more inclusive appreciation for specialized content
can be cultivated.

The Role of Context in Defining "For Hearing People
Only Chapters"

The meaning and implications of "for hearing people only chapters" are
inextricably linked to their context. Without understanding the surrounding
material, the purpose of this designation can remain ambiguous, leading to
potential misunderstandings. For example, in a book exploring the intricacies
of opera, chapters focusing on vocal techniques, musical scores, and the
emotional impact of arias would naturally be geared towards an audience that



can appreciate these auditory elements.

Conversely, in a broader educational text about communication, these chapters
might delve into the scientific principles of sound production and reception,
or the neurological processes involved in understanding spoken language. The
target audience here might be students of linguistics, audiology, or speech
pathology, who are expected to have a foundational understanding of auditory
perception.

Even within creative works, context is paramount. A novel might feature "for
hearing people only chapters" if they are dedicated to analyzing intricate
sound design in a film or play being discussed within the narrative, or if
they meticulously describe the auditory experiences of characters in a way
that relies on the reader’s own capacity to hear. The narrative itself would
provide the framework for understanding why such a focus is necessary.

Therefore, any discussion surrounding "for hearing people only chapters" must
begin with an examination of the specific environment in which they appear.
This contextual analysis is the first step in deciphering the intended
message and appreciating the unique contribution these chapters make to the
larger work.

Conclusion: Embracing Nuance in "For Hearing
People Only Chapters™

Conclusion: Embracing Nuance in "For Hearing
People Only Chapters"

The exploration of "for hearing people only chapters" reveals a complex and
nuanced aspect of content creation and audience engagement. The phrase, while
specific, signifies a deliberate focus on the auditory experiences,
linguistic intricacies, and communication styles that are primarily
understood and appreciated by individuals who can hear. We've delved into the
various contexts where such chapters might appear, from linguistics and sound
design to narrative storytelling and neuroscience, highlighting the unique
perspectives they offer.

Understanding the potential interpretations—whether focusing on the mechanics
of speech, the cultural nuances of auditory interaction, or the neurological
basis of hearing—is crucial for appreciating the intent behind such a
designation. For content creators, it calls for clarity and transparency in
tailoring material to specific sensory experiences, while for audiences, it
encourages a curious and contextual approach to engagement. By promoting open



dialogue and avoiding misinterpretation, we can better navigate the
inclusivity and specificity inherent in "for hearing people only chapters."
Ultimately, embracing the nuances of this terminology allows for a richer
appreciation of specialized content and its diverse contributions to
knowledge and understanding.

Additional Resources

Here are 9 book titles and descriptions related to "for hearing people only"
concepts, keeping in mind the nuanced nature of such a phrase:

1. The Deaf Interpreter: Bridging Worlds Through Language and Culture

This book explores the vital role of deaf interpreters in facilitating
communication and understanding between deaf and hearing communities. It
delves into the unique skills, cultural knowledge, and ethical considerations
involved in interpreting for individuals who are deaf or hard of hearing. The
text highlights how effective interpretation goes beyond simple translation,
encompassing cultural nuances and shared experiences.

2. Seeing the Sound: The Visual Language of Deaf Culture

This work offers an in-depth look at American Sign Language (ASL) and other
signed languages as complete linguistic systems. It examines the rich visual
grammar, the evolution of signs, and the cultural context that shapes their
usage within deaf communities. The book aims to educate hearing individuals
about the beauty and complexity of signed languages, fostering greater
appreciation and fluency.

3. The Invisible Majority: Understanding Hearing Loss in Society

This title addresses the often-overlooked prevalence and impact of hearing
loss among hearing individuals. It discusses the various causes of hearing
impairment, the societal challenges faced by those with hearing loss, and
strategies for promoting inclusivity and accessibility. The book encourages
hearing people to recognize and understand the diverse experiences within the
spectrum of hearing abilities.

4. Beyond the Spoken Word: A Hearing Person's Guide to Deafness

This practical guide is designed to equip hearing individuals with essential
knowledge and etiquette for interacting with deaf and hard-of-hearing people.
It covers topics such as communication strategies, assistive listening
devices, and understanding the cultural identity of the deaf community. The
book's goal is to empower hearing individuals to build meaningful
relationships and create more inclusive environments.

5. Sound and Silence: A History of Deaf Education for Hearing Audiences
This book traces the historical development of educational approaches for
deaf children, from early methods to modern advancements. It examines the
philosophies and practices that have shaped deaf education and the impact
these have had on both deaf and hearing societies. The narrative often
highlights the perspectives and contributions of hearing educators and their
evolving understanding of deaf learning.



6. The Auditory Gap: Navigating Communication for Hearing People

This title focuses on the communication breakdowns that can occur between
hearing and deaf individuals and provides solutions. It explores the
cognitive and social aspects of auditory perception and how these differences
can be bridged through conscious effort and education. The book offers
practical advice for hearing people to adapt their communication styles for
greater clarity and effectiveness.

7. Deaf Encounters: Personal Narratives for a Hearing World

This collection features a series of personal stories and reflections from
deaf individuals, curated for a hearing readership. These narratives offer
intimate glimpses into lived experiences, cultural values, and the pursuit of
equality and understanding. The book aims to foster empathy and dismantle
misconceptions by presenting authentic voices and perspectives.

8. The Listener's Perspective: Cultural Competence for the Hearing

This academic exploration delves into the principles of cultural competence
specifically for hearing individuals engaging with the deaf community. It
examines societal norms, historical biases, and the importance of respectful
engagement. The book provides a framework for understanding cultural
differences and developing a more informed and sensitive approach.

9. Sign on the Line: A Hearing Person's Journey into Sign Language

This personal account chronicles a hearing individual's experience learning
and becoming proficient in a signed language. It details the challenges,
triumphs, and profound shifts in perspective that come with mastering a new
mode of communication and entering a different cultural sphere. The book
serves as an inspiring example of bridging linguistic divides.
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